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Abstract:  

This talk seeks to answer three philosophical questions that arise from the experience and practice of 

making and engaging with art. These are: (i) When does something that is made or done in a medium 

traditionally associated with art—e.g., a poem, painting, film, song, dance, etc.—count as a work of art 

rather than a mere artifact or set of actions? (ii) What makes artworks valuable, both in the sense of what 

we can call their artistic value—i.e., what makes a work good qua art, or one work better or worse qua 

art than another—and in the sense of their being valuable to make and engage with? (iii) What relation, 

if any, obtains between what makes something a work of art and what makes art valuable. In other 

words, what is art, why is it important, and how does what it is matter for why it is important (and vice 

versa)? Specifically, I aim to do this by developing an account of the nature of artworks, their creation 

and reception, and their value that draws on and synthesizes the views of four thinkers— R.G. 

Collingwood, John Dewey, Henri Bergson, and Simone de Beauvoir—whose ideas are compatible, and 

on many points strikingly similar, but who are not often considered together, especially on the subject 

of art.  


